r2024 ¥r=3 - vl 5734 718

g F: Ay ¥

Flexible Space : The Power of Solidarity



A7)

o] A& 12024 =¥v st 7]
(st 33 AglY] @ Flexible Space

: The Power of Solidarity) &7+
of7tol HEF{I T

Notice

This book is the Spatial Research Archive
Catalog for the exhibition "Flexible Space:

The Power of Solidarity", curated for the
2024 Museum Week.



r2024 MUSEUM WEEKJ Project

Flexible Space
: The Power of Solidarity



WA GG o} SR EE AR A T A LS Wl 12024 vhE R v =30 ¥4 TR TP AZLHAF YT

With support from the Ministry of Culture, Sports and Tourism and the National Museum Foundation of Korea, it has
been crafted as the official program of the "2024 Museum Week."



Contents

Introduction

Textile Mill
Gyodong Museum of Art

From women workers
to women artists

Essays

Women’s bodies in place
Cho Eunjung

A Note for Nameless Heroes
Park Jinhee

Reference Photos

13

17

21

25

31

37



Jo
<
of
N

1
1o

<

D

An1eprog Jo Tamo g ay [ : adedg aqIxal]

S TEN B o)A Al BW
A 3729 918 5009€ 719 g th

We remember "the 500 Women workers who worked here
before Gyodong Museum of Art was established."
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In the 1950s, about 500 women workers in textile factories were
one of the strong labor forces supporting Korean society, which was
dominated by manufacturing. The textile mill, symbolized by the
underwears and sewing machines, is now an important base for local
visual arts, serving as a bridge between artists and non—artists. In
this way, the placeness of the museum space in the city has become
a social value in itself, reproducing humanistic and aesthetic thinking
through the experiences of the times and the tangible and intangible
symbols contained in various spaces. Although the appearance of
the space has changed, the project Flexible Space, The Power of
Solidarity, which focuses on the fact that the unique orientation of the
space is towards people, life and the community, starts from here.

The cultural revitalization projects for idle industrial complexes
and abandoned industrial facilities, which aim to respond to changing
social trends and revitalize local areas by utilizing idle facilities, are
being introduced through various cases at home and abroad. What
distinguishes the spatial research project of Gyodong Museum of
Art is that it describes and re—recognizes the value of the labor
of women workers in textile factories in the past, and displays the
objects of contemporary women artists of various genres, paying
homage to the role theory and spatial direction of local tangible and
intangible cultural heritage in various ways. It means to search. The
turbulent lives of women workers, who were assigned the roles of
workers and heads of households by the demands of the times, are
re—examined by drawing a new trajectory in a space replaced by the
art scene, linked to contemporary femininity with independence and
infinite potential.

From factories to museums, I hope you will pay new attention to and
discover the value and significance of local cultural heritage through
consideration of the ‘placeness’ of museum spaces triggered by the
local social and cultural background and the ‘femininity’ formed and
connected by factors of the times.
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A vacant space is a space that is unused and empty.

It refers to a place that has no human activity or has lost its usability due to the
transformation or decline of urban functions due to various social and economic factors.
It is classified as an inactive space when judged in terms of its place context utility
value. On the other hand, these idle spaces act as spatial resources with transitional
value due to the creation of new place functions and human activities, and have the
potential to bring new vitality to communities and cities and to be regenerated as a form
of alternative spatial practice.

In the 1950s, the area of the textile mill in the old downtownof Pungnam—dong, Jeonju,
was used as a production site representing the local industrial economy of Jeonju
City, extending from the area of today's Gyeonggijeon East Gate to Jeonju Jungang
Elementary School. At that time, the water quality of the Jeonju Stream was so clear
and clean that white sheep were said to have been released in it. At that time, the cotton
textile industry played an important role in laying a solid economic foundation for the
region during the industrialization era. With the paradigm shift in modern society, the
unused factory building, which had lost its original spatial function and could have
been abandoned as a facility and become an element of urban decay and a blight on the
landscape, was transformed into a tourist development of Jeonju Hanok Village and the
founder's personal development. Combined with the will for culture and art, it has been
established as a regional cultural complex and a representative cultural heritage of the
region with socio—cultural value.

The project, in connection with spatial regeneration of idle industrial facilities and
regional revitalization, this project traces the past image of the textile mill that became
the basis of the current art museum, and seeks to look back at the place value of the
factory, where women workers lived at the time, and its symbolism as a local heritage.
women workers, also known as ‘women workers’ and sometimes ‘gongsuni,, were
the reliable leaders of the domestic textile industry from the 1950s to the 1970s. The
sewing machines, which remain as relics of the museum's past, now bear traces of the
hours of work silently endured by women workers who were then exploited for low
wages and long hours, as well as the pain they endured to protect their families. The
sewing machine, as an exhibit that recalls the past of the textile mill, is used as an
element that gives respect and meaningful value to the subjective role of women, which
was not fully recognized during the modernization process.

In terms of cultural regeneration, the work of reexamining the museum's past and
redefining the meaning of femininity and labor will serve as a fundamental insight in the
museum's process of opening to contemporary inspiration and thinking based on the
regional art landscape.

Keywords: textile mill, women workers, modernization, sewing machine, symbolism of
local heritage, value of women's labor
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As the importance of relationships and solidarity is increasingly demanded by various
social and environmental factors, regional cultural and artistic hubs have social value
in that they promote the growth of local communities and citizens' voluntary artistic
activities, and contribute positively to the recovery of the community. Gyodong Museum
of Art, which used the unused space of a textile mill as a complex cultural space through
a cultural revitalization project, actively embraces the cultural identity of Jeonju City
and continues its efforts to expand the local art landscape.

Gyodong Museum of Art, which was established for the purpose of communication, is

increasingly considering the elements of exhibition communication from the perspective
of contemporary museography!, and through exhibition planning, the museum aims
to go beyond the one—way transmission of meaning and form multi—dimensional
communication and empathy through the experience of the viewer. In order to better
understand the femininity and solidarity that Flexible Space, The Power of Solidarity
aims to describe, we will look back at the past exhibitions of Gyodong Museum of Art
that served as the basis for this project and introduce the exhibition agenda set by
{Flexible Space, The Power of Solidarity) .

{CHROMA) (2021), which features Chroma, a contemporary craft group consisting
of five women artisans from the Jeonbuk area (Kang Jeongee, Kim Leejae, Kim
Wansoon, Song Soomee, and Yoo Kyunghee), repeats disassembly and reconstruction
with different materials and themes, shedding light on works that embody the language
of art. Craft is a formative field that can most dramatically express one's emotions and
inherent memories, and {CHROMAY) is an exhibition that unfolds narratives based on
mother and family and the expression of femininity of the era with the originality of
the craft genre. {Rest+Art) (2021) is an exhibition with a message of healing and
recovery after the pandemic and regeneration toward the environment, and the project
was organized to discuss the issues of how to protect the earth and humanity with
local women artists (Kang Hyunduk, Ko Boyun, and Kim Sujin, Kim Youngran, Lee
Ilsoon and Jeong Hayoung). Aiming to restore the value of peace and solidarity that art
provides, local artists and citizens created various networks and explored alternatives
to common problems through exhibitions.

{Flexible Space, The Power of Solidarity) is an aesthetic approach to the tangible
and intangible heritage of the region, based on the understanding of past models and
members of the space, and the consideration of femininity given by the influence of
time. By implementing a tribute—like exhibition that comprehensively embraces the
artistic genres of art, film, and performance, and gives value to the characters and
symbols related to the embedded narrative, it will contain a message of solidarity that
starts from a fundamental reflection on space.

Keywords: cultural regeneration project, regional complex cultural space, museography,
exhibition communication, homage exhibition

1 Museology is divided into museography and museology. Musiography refers to the practical or applied
aspect of museology, which is distinct from scenography (exhibition or stage design) and includes all the
techniques necessary to set up and direct an exhibition space. It involves taking into account factors such as
audience, message comprehension, and heritage preservation, and these aspects make the exhibition specialist
a mediator between collection curators, architects, and the public.
(evmuseography.wordpress.com/2015/04/05/museum—museography —concept/)
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In the past, textile mills were run by women workers. Although their traces are no
longer visible today, the sewing machines that were actually used in the mills of the
past are more than just physical objects, they are symbols of the value of the labor
of women who were relegated to low—paid, unskilled labor. As a symbolic medium of
past memories, the sewing machine will be given equal status with the works of women
artists as an exhibition object that captures the femininity and dedication of women
workers in the past, and will serve to connect the non—existential femininity of the past
to the femininity of the present as a subjective value.

The femininity that {Flexible Space, The Power of Solidarity) seeks to illuminate
is the ontological quest and role of women factory workers and local women artists.
Due to the demands of the time, women workers in textile factories were given
femininity as heads of families and workers. However, under the social consciousness
and traditional thinking of the time, the true meaning and value of their femininity,
that is, the subjective role of women, was not properly enhanced.? Although there are
clear practical limitations, such as lack of evidence or factual data, in re—discussing
the role and labor value of women workers at that time, with this project alone, we
are developing work that includes women's perspectives and viewpoints based on
local identity and cultural background to promote local art. Rethinking the direction of
femininity, which will be expanded as an artistic approach by women artists who create
different layers and meanings, and the role of cultural and artistic spaces related to it,
will bring new insights and consciousness to the local community.

With <Braiding_The Power of Solidarity > (2023), Ko Boyun uses discarded clothes and
discarded fabrics to talk about the power of solidarity and the network of relationships
among women. In particular, the acts of work that originate from feminine labor restore
the value of women's labor, which has been trapped in the perception of femininity, and
give it an aesthetic perspective within the artistic realm. Kim Youngran, who documents
her parents' lives and daily routines through her works <Trophys of Life> (2024) and
<Grass Flower Mother> (2023), borrows actual used objects and clothing to express
her admiration for the existence of women symbolized by mothers, who were destined
to be lost without value. In <Queen's Knitting> (2023), Cho Hanna, who started from
her memories of her grandmother, Choonja, conveys a subjective message to Choonja,
who is given femininity within the framework of social perception, affirming and
representing independent women like Hanna.

From workers to artists. It is hoped that this exhibition will serve as an opportunity
to take a fresh look at the existence and role value of textile mill women, which has
been inherent and otherized by social and contemporary demands, through aesthetic
awareness, and also to look at society and life again and expand its meaning through
artistic intervention and interpretation.

Keywords: femininity, women artists' solidarity, artistic approach to social phenomena,
art historical value of femininity

2 As one of the three major industries (flour, sugar, and cotton textile industries that grew with U.S. aid in the
1950s, creating the industrial foundation of Korean capitalism), the domestic cotton textile industry, located
in Incheon, Jeonju, and Gwangju, became the driving force behind the impoverished postwar Korean economy.
As a movement to restore the human rights of women workers in the textile industry, the Gwangju Women's
Family Foundation's oral history collection Melting Bones and Blooming Salt Flowers (2022, published by the
Gwangju Women's Family Foundation) and articles on Geumcheon Suni's House (Workers' Life Experience
Center) in Guro Industrial Complex were referenced.
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A woman walking down a mountain path with a basket on her head, a female grinding
or milling in her yard, and a mother selling on the street with a child on her back all
show the historical situation of Korean society. Along with the local colors emphasized
during the Japanese colonial period, the images of women as symbols of pure existing
in nature, and of a mother with the virtue of being a wise mother and good wife despite
mothers who bear the burden of the hardships of life after the Korean War, became a
part of the strong Korean image along with the local characteristics.

The image of working women in the history of contemporary Korean art reflects the
evaluation of women at that time. Some feminist art of the 1980s shows the issues
of labor and human rights of women exploited in the capitalist system. Of course, the
postmodern baptism of women and the periphery cannot be erased in a series of works
from this period in which women factory workers appear as the subject of the canvas.
Nevertheless, there is no theory that the works in which workers' comments were
revealed played a significant role in raising awareness of the problems of women's
labor under the structure of labor exploitation that guaranteed the country's economic
development.

The socially underprivileged, who could not enter the higher schools because they
were young, female, and poor, were exposed and recorded on the surface of the canvas,
and the cloak of concealment was lifted. For female artists at that time, art was a tool
to expose and transform social structures. If art was a weapon for the male popular
artists of the time, for the female artist Kim Insoon?, it was a plow and a trumpet. This
progressive instrumentality is an important linguistic expression because it signifies a
social and long—term labor process.

Women workers on the canvas in the 1980s are shown as blue—collar workers in
work uniforms, with workers whose femininity is hidden. Their bodies, covered by
baggy tops and pants, show the bodies of subjects who work in society. Because it
is a symbol of unequal pay for equal work, it does not emphasize femininity. Since
then, the invisible discrimination against women represented by the glass ceiling has
invoked mothers and motherhood to emphasize the greatness of women and that we
are all women's children. An examination of the materiality connected from body to
body and the origin of the spirit contained therein revealed that women's issues were
emphasized and systematized under patriarchy. In addition, although discrimination
against women began with physical issues such as menstruation, works began to appear
that showed that it was the silent yet powerful force of the moon that allowed us to
move in and out of seawater and sprout life. Since the emergence of the female body as
an individual subject, women's art has become a byword for all the weak and young who
are oppressed and marginalized, and has become a model for opposing discriminatory
views that embrace the disabled, foreigners, and LGBT* people.

The awakening and redefinition of women's place in society is expanded and embraced
to define femininity beyond motherhood and to promote solidarity. Breaking out of the

3 Kim Insoon(b.1941), Painter. The Korean feminist art group was organized and led by artists Kim Insoon,
Yoon Suknam, and Kim Jinsook. Kim Insoon produced her work <A Good Mother and Wife> in 1986, which
realistically expressed women's lives, and her 1995 work <Twilight > also suggested that the status of women
in a patriarchal society had not changed significantly. (ART INSIGHT—Opinion Introducing Korean feminist
artists, April 15 2019)

4 LGBT : Abbreviation for sexual minorities.
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structures of exploitation and oppression is not only tolerance of the other, but also
inclusion, and even more so, side by side as comrades. Recognizing that the women
who were called sidekicks and gongsuni were not inferior or lacking in personality, but
rather were subject to economic and labor exploitation in society, and that a frame of
incompetence was placed on them to cover up such structures, does not remove their
guilt of complicity.

Even after the old factory building full of women workers called gongsuni changed
its appearance from a workplace for women workers to a complex cultural space, we
still encounter the concept of a ghost—like woman wandering around inside. Even at a
time when Korea's per capita gross national income exceeded $35,000 and the college
enrollment rate of female students exceeded that of male students, the number of
women killed or threatened with death by a man in a close relationship, such as a
husband or lover, is approximately one every 1.96 days. In a society where life is
threatened simply for being a woman, women need tools for dignity as a working body,
a speaking body, and an object of gaze beyond their bodies. That is why women's art
is still a plow and a trumpet. The loose and flexible solidarity of women is a march that
can only be carried out by those who know that after long hours of work plowing the
fields, the time of harvest inevitably comes. These are steps to prove the immutable
truth in the world beyond class, education, rich and poor, and color: that all human
beings are equal.
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It is a spring day when the color of green is more beautiful than that of flowers.

At this time of the year, it rains in the morning and evening on Jeju Island, and the wind
is cold as if it were jealous of the flowers. It is called the fern rainy season. For me,
the memory of ferns is also an opportunity to dislike the metaphor of ‘with hands like
ferns.” Iremember the story of Ssangni's village, where we were in the same primary
school class. At that time, more friends went to work in the fields than came to school.
The story is about how her neighbor's big daughter went out to pick bracken and was
bitten by a snake and never returned home. It was a shock to us because we were so
young. The following year, Ssangni did not come to school either. I later found out that
she was three years older than me and had her own twin, and that she and her older
sister had gone to the city to earn money. Now that I think about it, they were only
fourteen years old. Was it just Ssangni? Poverty was not a sin, but the daughters had
to take the bus to the city.

When I heard that the exhibition {Flexible Space, The Power of Solidarity) was
opening, forgotten memories came to the surface, probably because of the location of
Gyodong Museum of Art, which used to be a textile factory. The patriarchal thinking and
social consciousness of the time did not recognize women's care and labor and did not
realize that their natural role was the driving force that saved the family and sustained
society. I expect that this project will be an opportunity to become uncomfortable
with social norms, to reveal cognitive dissonance, and to reflect on the value and
meaning of women's lives. In particular, I believe that the process of reinterpreting
the work through the questions and thoughts of women artists will serve as a time to
call out the name of someone who has been forgotten or not called. Trees also rotate
to create growth rings, and people also live by engraving the turbulent times of time
in their fingerprints. I hope that this will become a place where women's narratives
are remembered and recorded, rather than volatilized, in the midst of women's work
that has been overlooked by our rapidly and compressedly growing society, and the
constantly rotating labor of care.

In the exhibition {Landscapes to Come) 5 Lim Junghee refers to the solidarity of
individuals without flags. The loose solidarity of women artists could perhaps be a
message that we can correct the tilted playing field of our society, be the ones to call
out the unnamed, shake the prejudices that threaten our lives, and greet them with
empathy. The message of the placeness and the philosophical direction of Gyodong
Museum of Art will also be captured by constant tangible and intangible questions and
reflections on how society remembers women's labor and identity and how they have
changed. As mentioned above, the process of rediscovering the value and significance
of local cultural heritage through the examination of “femininity,” giving respect and
meaningful value to the subjective role of women that was not fully recognized during the
modernization process, and redefining the meaning of femininity and labor is expected
to open up contemporary insights and thoughts based on the local art landscape.

5 “Landscapes to Come” is an exhibition of artists’ questions and reflections on overcoming social prejudice
and inequality as agents of social change. Beginning in 2021, Landscapes to Come, {Everyday and Tomorrow)
will be held in Jeonju and Jeju City in 2022, focusing on 24 women artists caught between the implicit roles of
women and the reality of creation. The exhibition features interviews with Park Youngsook, Yoon Seoknam,
HongLee Hyunsook, and Jung Jungyup, the representatives of the first generation of women's art, and Kim
Jongrye, Bang Jeonga, and Lim Junghee, those of Korean women's art, to reflect on the intergenerational
solidarity of feminist art and the challenges and directions of new feminist art.
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Nothing is trivial.

I hope that this project will be a step of support and solidarity, as even a small blade
of grass lies in the wind like a dance and takes root with the utmost care, calling out
unrecorded names and recording women's lives and narratives through art. I also hope
that the placeness of Gyodong Museum of Art and the artists' questions will broaden
the spectrum and become a gravitational force for local art.
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The former site of Gyodong Museum of Art (now Pungnam—dong, Wansan—
gu, Jeonju—si), a cotton textile company, Baekyang
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Women workers at a textile mill in the past
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In—house view of Baekyang (BY) Co.
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Exterior view of the former main building of Gyodong Museum of Art
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Exterior view of the former

main building

of Gyodong Museum of Art
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View of chimneys and production facilities that still retain traces of the
cotton textile industry in the past
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Traces of textile—related manufacturing operations in Pungnam—dong,

Wansan—gu until the late 1990s
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Textile—related manufacturing enterprises in Pungnam—dong, Wansan—gu
(former site of the current Gyodong Museum of Art)
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(A 2Eved 28 4P
Textile—related manufacturing companies operating in Pungnam—dong,
Wansan—gu (inside the current Gyodong Museum of Art main building)
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Textile—related manufacturing companies operating in Pungnam—dong,
Wansan—gu (inside the current Gyodong Museum of Art main building)
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View of the current Gyodong Museum of Art main building

12 AA BE5E 2R 2% A7
View of the current Gyodong Museum of Art second building
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